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phone: +90 537 894 69 00
e-mail: nuriseckin@@gmail.com
adress: Yukari mahalle, Yildiray sokak, noll Kartal/Istanbul TURKEY

education

-Highschool of Science / Istek Ulugbey Foundation
-Bachelor of Architecture (BArch) / Yeditepe University
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WOork experience

- 2019 / Under Architects / Office Internship / Turkey

- 2020 / DAP Construction / Construction Internship / Turkey

- 2020 / Akcin Architects / Competition Assistant / Turkey

- 2021 / BIOSIS Architecture / Internship / Copenhagen-Denmark

- Present / BIOSIS Architecture / Architect / Copenhagen-Denmark

-Rhino 3D -Model Building
-Grasshopper -3D Printing (seeciity in developing architectunal models for 3d printing process)
-AutoCAD -SketchUp
-Revit
R e i ot s s
workshops

-Agile Construction Workshop / 2020
-BAU-ETSAB Winter Workshop / 20I9
-BAU-ETSAB Summer Workshop / 2020

competitions

-Rammed Earth / 2020 / Slovenia

-Tarsus Waterfall Tourism Facilities Architectural Project Competition / 2021 / Turkey
-YAC Meditation Mine / 2022 / Ireland

-SO8uUt Architectural Project Competition for the Meeting-Encounter Area with History and Nature / 2022 / Turkey

Ianguages

. ng‘ IS h HELTS 7.0/Cl) U pleh NG —Ser“blaﬂ Native) o jaﬂ |Sh (' still working on my Danish skills. Basically a beginner.,)
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L agunen Storsenter
at Bergen - Norway

L ocation: Bergen - Norway
Year: 202

Category: Professional - BIOSIS Ar-
chitecture

Stage: Ongoing

lvpe: Commercia

Role: Enviroment Modeling
3D Modeling

NModel bullding
Graphic Design L agunen Storsenter

Tne snopping mall's arcnitectural design

Lrue testament to modernity and |

structure is elevated above the landscape, creat-
Ng a stunning and unigue visual effect.

i B : ..-.-. . -.:.' .';'"Z = '-. Tyr s l:'.
. LAY |'|.\ lu.' . s 'n-.--:- ._-'-. ¥ :_'q.:."__ Wi
H.,,,_f' mﬂg’h t_ﬁ{q * 'I g v - |
TR R
RO v
R '_t__ i -'_ : ol B i | I .

'y "

"I-
. on g b i
,Erf“ L 3 Dt

Y L

i

o AP

il
!
= ufi'

l-‘_'ﬂh-.
— 5
L 4=

(¥
.“'f
| adl h‘.‘l !'p-_,—|
| |

g

;;éﬁ%'FFll
g

*
- |
AR

4]

155 12 {L:‘
"I‘Fﬂﬂlﬂmgé

= -1
-
L

)
L

k.
i
uil
¥
]
+ ﬂr‘ t'.?.;

L

-
3
ar

|| Py
. -1 1
g’ et i
- 5'.-. . "-.
Rl - '-I1 A

wF

-.-l.'.

= i
-aBRSNE
SI111iTI %

=
b=
r'ﬂ-'-l'" i il

HE 11 {1% ”I m'm\
I"i hi.l 9

<

- - —— = .y g
1“..*__‘ :--r-l-r- =y .
o ¥

Al
4

&

H
&

il
A

.“1
INET

M

1 1 %A

The concept makes use of nign-tech materials
and reflective surfaces that ennance the com-

oractical solution for energy conservation. The
on' N | roach Is bal-

anced by warm wood accents and greenery tnat

complement the reflective materials, providing

a welcoming and natural atmosphere for shop- S R e = _ _ : b

Ders. r :"-:_'-_. ‘g;_._’ =k LR P S e d—

|

The use of advanced bullding technologies cre-
ates an immersive snopping expen |
panoramic views of the surroundi
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Atrium Space Approach ' I\Ie\/\/ Plaza Design as an Interaction Space
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Lagunen Storsenter
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Location: Nuuk - Greenland iy s v ' - U s G
Year: 202 o i —TH[E
Category: Professional - BIOSIS Ar- e — RS ' k
cnitecture

Stage: Ongoing

lype: Housing

Role: Enviroment Modeling
3D Modeling
Visualization

|
|
|
‘"=
3

The housing project in Greenland is a remarnrk-
aple arcnitectural freat designed to withstand the
harsh climate of this remote region. The concept
of the project involves buildings that rise from
the landscape with a small tootprint, maximizing
space and minimizing the impact on the envi-
ronment. The buillding's shape and facade take
nspiration Trom the rugged terrain of Greenlang,
reflecting the beauty of the landscape while pro-
viding a durable and practical housing solution.

Qullilerfik

The design of the project is based on a deep
Understanding of the natural environment and
the need to create sustainable living spaces that
can endure extreme weather conditions. The use
of local materials and construction tecnnigues
ensures that the bulldings blend seamlessly into
the landscape while offering a nign level of tTunc-
tionality and comrort to residents. Ine minimail-
stic design approach, with its clean lines and
sharp angles, creates a sense or unity with the
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Vattenparken
at Borlange - Sweden

L ocation: Borlange - Sweden
Year: 2021
Category: Professional - BIOSIS Ar-
chitecture
otage: Delivered Competition
lype: Housing
Role: Enviroment Modeling
3D Modeling
Graphic Design

Diagram Desgn Vattenparken

The housing competition held in Sweden focused
on creating a living space for students, research-
ers, and academics. The concept of the project
was to design a space that faced the beautiful
natural surroundings and the lake, while creating
an open and welcoming public space for resi-
dents. The design provides an immersive expe-
rience that guides all residents towanrds nature
with Its open spaces and accessipility.

The architecture of the project ensures that
the buildings reflect the natural surroundings
while integrating with the existing landscape.
The design Incorporates large open spaces and
oublic areas that promote community engage-
ment while highlighting the natural beauty of the
area. The project's concept provides a serene
[Iving space while enabling residents to interact
with the stunning surroundings Iin a unigue anag
Immersive way, which IS sure to create a memo-
rable and enjoyable living experience.

Vattenparken




Vasaparken
at Borlange - Sweden

L ocation: Borlange - Sweden
Year: 202
Category: Professional - SIS Ar-
chitecture
tage: Delivered Competition
lype: Housing
Role: eEnviroment Modeling
D Modeling
Graphic Design
Dlagram Desgn

One of the latest architectural project is all about
creating a beautiful, sustainable urban courtyard
that preserves the natural landscape around It.
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Qur team is committed to elevating the quality of S X 7 AN eI e R e R .
the courtyard while minimizing its impact on the & NP € 5 e = - B o=

environment. oo
o achieve this goal, we're strategically torming
the volumes around the site to minimize the
impact on the natural surroundings. This will
Nelp to preserve the existing trees and vegeta-
tion, while also creating a welcoming and serene
atmosphere for visitors.

lo ensure that our project meets sustainability
criteria, we sourced all the wood for the Tacade
from local suppliers. The facade itself features
oDhotovoltalc panels, which are a critical com-
ponent of the new regulations in the area. By

iINncorporating these panels, were able to ensure
shat the courtvard is fully sustainable and has a

Mminimal impact on the environment.
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Concept Diagram

Vasaparken
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Museum for Lost
Sculptures at Golden
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Location: Istanbul - lurkey
Year: 202

Category: Personal Graduation Project /
Studio IV

Stage: Delivered
Tvpe: Cultural

The project aims to ennance the puolic's relation-
sNip with sculptures by displaying them in a park
N Balat, Istanbul. The park was chosen based on
an analysis of the dally habits of the residents,
ncluding the ways in which they use the beach
and the routes they take. The sculptures that will
pe displayed will be of different types, including
monumental sculptures and smaller sculptures
that establisn a more personal and supjective
relationsnip with the puplic. The goal of this
oroject Is to provide a more positive and mean-
ngful connection between the sculptures and the
ouplic, In order to enrich the cultural and artistic
expenrience or the community.

The park, which is located between the beach
and the Balat neighibornood, was determined to
De a sultable location tor the sculptures due to
ts frequent use by associations and clups. The
museum itsellf will be positioned on the coastline
where public use is officially recognized. This is in
order to preak down the boundaries petween the
museum and the public and to exnhioit sculptures
N thelr proper context. The goal is to create a
more immersive and meaningrul experience for
the community by placing the sculptures in a

context that they can easily relate to in thelr dally
ves,

Museum of Lost Sculptures at Golden Horn

YEXLE,

A/ WOPNKS and/;cu\p/)tur“es N pUBIliC spac-
es, WhiCh have become a symbol and in-
dividual of resistance, movements ano
the pursuit of rights, and the admin-
istrations that cut off the ties of these

WOrks witn tne public...
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Over time, with the effect of the oppressive regime, especially in Istanbul, its ties with the public, especially the works of
art, sculptures, which have become the leading role of public events, have become the gathering point-unitying elements.
This started by putting a distance between the works and the public, and then obstacles were put between them. As It all

this was not enough, It was placed on the bases and its interaction with people was restricted. This event took place in
many different parts of Istanbul and continues to happen. However, Istanbul is not the only place affected by this event.
such incidents are taking place quietly in many parts of Turkey. For this reason, the location of the museum makes it an
open port for both Istanbul and Turkey. Golden Horn, which has hosted different cultures and important events through-

out history.
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A place where valuable goods and necessities from once distant lands are delivered to new lands with great value. In
the twenty-nrst century, that place becomes a port where works of art and sculptures exhibited in its detached public
space will reach their new homes. This port has one main point but more than one stop. These stops, which contain dif-
ferent, concepts in different contexts along the golden horn, form a comprehensive route. Along this route, works of art
that have been plucked from themselves are reunited with the public in the preserved nooks and crannies of historical

ruins, on the shore, in the middle of the water, in parks and in the Istanbul Museum of Lost Sculptures.

A New port
and route for
0OSt, removed,
and forgotten
DUDIIC WOPKS

of art
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Year-end exhibition of Mimar Sinan Fine Arts University students at Findikli Park

Back side of the photograph - Reverse side of the photograph: " 1The summer of 198, The exhibition opened by the stu-
dents of the sculpture department in FNdikli Park, its beauty is a design intertwined with the public’

https://archives.saltresearch.org/handle/I23456789/201380

Museum of Lost Sculptures at Golden Horn
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The project displays sculptures of different types, including monumental sculptures and smaller sculptures.
Monumental sculptures are larger in scale, often built on pedestals which creates a distance between the
sculpture and the public. While, smaller sculptures establisn a more personal and subjective relationsnip

Conferance Hall with the public, which strengthens the public's psychological and abstract aspects. The project aims to

M u Se u r ) P‘ a n create a personal and meaningful relationship between the public and the sculptures on display, by choosing
sculptures that can be easily related to in the daily lives of the residents.

Museum of Lost Sculptures at Golden Horn
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Museum of Lost Sculptures at Golden Horn

Sculpture Garden

Watertront Contact

Comunity HuUb

Nortn Enterance
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Designing
for Resilience /
UMUT-Elazig

_ocation: Elazig - Turkey
Year: 2020

Category: School Project / Design

Studio V

Stage: Delivereo

Type: Housing / Cultural

Role: Concept aevelopment
Model bullding
Research and development
Graphic Design

AS a response to the unfortunate earthguake
disaster happened in Elazig, Turkey in January
2020, Emre Arolat voluntarily directs Post-tElazig
Advanced Design Studio with Prof. Dr. Ece Ceylan
Saba at Yeditepe University. The studio project
could be referred to as a social responsibility
oroject which pbrought EAA-Emre Arolat Archi-
tecture, academia, Elazig Municipality and Gover-
NOorsnip of Elazig together. With the collaboration
of the mentioned parties, Post-Elazig Advanceo
Design Studio aims to develop a resilient and
self-sufficient masterplan model to lessen the
ohysical, economic and psychological damages
caused by the calamity.
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Design challenges tor the Post-Elazig Advanced
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URBAN STRUCTURE
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Exhibition Model for

Danish Archi

tecture

Center

Location: Copenhagen - Denmark

Year: 2027

Category: Professional/
rectunre
Stage: In Progress

BIOSIS Archi-

lype: Arcnhitectural Mode

NMoadel bullding

~ole: Concept development

Model showcases the harmonious relationship
Detween the design of our company's projects

N the Nordic countries and tn
context.

e surrounding

Using 3D printing technology and sustainable
raw materials such as recycled oysters and slate,

we created a model that Nnot o
connection, but also allows Tor

NIy empnasizes tnis
an iNnteractive and

mmersive experience for the viewen

The model spans a series of projects from Green-

land to Kophenaga, nignligntin

S the Intercon-

nectedness of our designs in t

the modadel, creating a truly uni
experience.

00

Ne region. Ounr

nNovative approach to architectural modeling
oreaks down the barriers between the viewer and

que and surprising

Exhibition Model for Danish Architecture Center
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Sogut Nature and His-
tory Sanctuary

Location: SOgut - Turkey
Year: 2022

Category: Professional / Competition
Group

Stage: Delivered
lype: Cultural

Role: Concep development
Model building

Research and development
Graphic Design
Visualization

The SOgUt Nature and History Sanctuary is a

oroject located in the district of Sogut in Bilecik,

Turkey, wnich aims to create a space that reflects

the history and culture of the area and promaotes
a sense of connection between people and the
environment. The project area Is located on a hill
and includes a maroble quarry, the Upper Stream
Valley, and the S0gut Lake. The project aims

£O WOrk closely with the local community and
ncorporate recycled materials rrom the nearoy
marple production tacilities In order to reduce its
caroon footprint. It also aims to hignlight the an-

clent nistory of SOSUt and create flexible spaces
that can adapt to future scenarios.

ntry /

The Sogut Nature and History Sanctuary's design

considers the land’s natural teatures witn indoor
and outdoor areas 1or activi

Lles and events. ler-
races connect the surrounding landscape, wnile

also providing outdoor gathering spaces. Educa-
tional facilities tor worksnops, conterences, and
orograms, are included. The sanctuary promotes

sustalnability and cultural enrichnment tor visitors
and the local community.

Observation Towers

On the walking route, ohservation towers ids
have been placed at strategic points inorderto |/
evaluate the environment and landscape,
which can he experienced on a human scale, )
by rising from the ground with panoramic angles. | ¢
These lightweight structures, which come into

fl:".'
contact with the ground as little as possible, - '-1'.
contribute to the enrichment of the multi-layered experience e ey
offered by the ecological development route. = Faell
Bird Perches

et e B T s rr B
1

'

1

Bird life is often overlooked in
agricultural areas.
They need stops to tirelessly
cross a large crop fleld.
Light structures that serve as both
est and nest are placed in areas where
afforestation cannot be done.

iy
s w i &

'.H'.‘

Slghage have been proposed to aid wayfinding

on the route. While providing route tracking, RS X
viewpoint and ecological/historical information with ™ o % &

the help of signboards, it is also functionead

o N Yukardere Valley i TR
as a milestone. In terms of its relationship =5 : wn DR : B s -
with the ground, it has a structure that settles // | s P A "
in with as little intervention as possible R e St _
//\““m
e
//ff
a | XL i Y < ) e
f",f-" S P
Eco - Restaurant - &
An eco-restaurant has been proposed on the RLLHI . _.H;\\\
Sodut Ecological Route to complement the route H:H < l/u/ 1 - //y 4’y
experience with a gastronomic element *x:‘“ A ety
Working together with the organic farming areas built around it, ”“T,f‘” i A
. the restaurant is a gastronomic focal point with local :
products and dishes from Sodiut and Bileclk.

Legend /\__/ Eco-Route
(@) Project Area 7 Forest Trail
<] Observation Towyer _~«_+* Canyon Route
() Recreational Area 15\ Farmiland Tril
(O Bird Perches
[] wayfinding & Info Signs .© bxisting
¢ Bungalow Area _ Tree Clusters
] Eco-Restaurant @, Reforestation
> Caravan Campground “‘ Areas

Agricultural
Pollutants

O,

E]D“%%

Floating Mat

Floating Wetlands

. Chemicals used in agricultural activities cause water
- and soil pollution. At the same time, industrial areas
like marble quarries suppress natural systems.
Water purification islands have heen proposed to
purify the accumulations of pollutants in the
. environment and mixed with the ecological system in

| sodut Lake with a natural mechanism.

|t is aimed to increase the oxygen quality in the water
| with the biofilms found in the root systems

i of the plants placed on these islands.
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Recreational Area

The activity meadow, which forms the
gathering and social wing of the

Sodut Ecological Route, serves the
visitors with its picnic area and

fruit gardens that public can benefit from.

Modular, multi-purpose lightweight structures
have been proposed for hikers with a
short-term accormmodation function.

7% Caravan Campground

T
2 -_‘- - i
T - -

Bungalow Area

~Inthis area reserved for caravan users,
"@L@ﬂg with the equipment to meet the needs of
—-  thevisitors, areas and tacilities are
provided for caravaneers who
= make short or long-term
—vacation plans to park thelr caravans.

Sogut Nature and History Senctuary

he project
allows users
Lo experience
nature at
various levels
and promotes
a connection to

S08ut ECO-Route

the surrounding

environment
through the in-
clusion of stairs
and viewing
terraces that
pass through
a longstanding
forest. The goal
S Lo revitalize
the bond be-
tween humans
and nature.

2



2

The polnt where the |
ancient recipes of |
Bilecik and SOgUt meet |
with users again with

sustainable methods.

— o — — — — — —— —— —— — — — — — — ]

A center that
provides visltors
with information
about the
history, future
and ecology of
Sogut, while at
the same time
empowering the
experienced.

e e e e e e e

1000+ B0E.E)

Terraces that support
local and medicinal plant
life with a system that
does not use chemicals,
shows natural resistance
to pests by planting
sister plants, protects
the soll and enriches (ts
structure.
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The monument, which reflects
the history of S6gutand forms a
focal point, is a gathering and
dispersal point.

e

glut Ecology Route!
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S6gut Nature and History Senctuary
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1 - Restaurant and Foyer Area
2 - Multi-Purpose Hall

3 - Visitor Center

4 - Monument Area

5
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Nitial Atrium
Conce pt SketCh Ihe atrium serves as a central gathering Atl’“i u m

space, showeasing the pullding s character
through its light and luminous gesign. It also
nighlignhts the bullding's location througn its
connection to the surrounding landscape.
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- Cafe
- Parking lots
| 7-Permaculture Terraces

oy

| 8-So6git Ecology Route
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This project uses sustainable materials, including Ahsap, CU, and recycled aluminum, in the structure
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Sand intermediaie 7 8 and facade. Tt also incorperates marble dust and paledian waste from nearby quarries in various
S engd /o

areas. These materials not only reduce waste production, but also give the structure a unigue texture.
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Marble Dust

Marble Quarry

Paledian Waste

-Glass Production
-Mineral Plaster Making -Tessellation
-Paper Production
-Concrete Production  -Filling Material

S6g8ut Nature and History Senctuary
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-Concrete Aggregate

-Compressed Road Ground

MAIERIAL

RECYCLE
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Maritime Inovation
Center at Salacak
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L ocation: Salacak - Istanbul

Year: 2018

Category: Personal School Project / Design
Studio IV

Stage: Delivered

lype: Cultural

The Harem project is a multi-tunctional com-
olex located In the city of Harem, tocused on the
development or international maritime trans-
oort and trade. The project aims to revitalize the
coastal and court area through the creation of
g Nesearcn center, an extension or the researcn
center, and a guest house.

The complex Is enclosed by a shell that Is divided
NTO thiree main masses and shaped 1o create
three courtyards, two open and one closed. An
access bridge connects the salacak district to
the coastal area, Improving access and connec-
tivity. The complex also includes a proposal tor a
tram line that passes through the project land,
making 1t easily accessible tor visitors and locals.
The functions of the complex facing the naroor
are oriented towanrds the Istanbul Strait.

The Harem project aims to create a tunctiona
and visually appealing complex that serves as a
NUD TOr INternational maritime transport and
trade, while also enriching the urban landscape
and enhancing connectivity within the city.

CONCEP]

#298® QP

URBAN COURTYARD

00

Maritime Inovation Center at Salacak

20



During the field visits, it was observed that the city was in

e

enabled this interaction pre-existed. However, today It nas
peen opserved that these elements are unusable and
therefore the interaction of the city dweller with the coast
nas been lost.

INITIAL SKETCH

. _""}1 e e =l 2l T S __.-.* '-'..-

AN ACCESS POINT IN THE
CITY THAT IS BLOCKED
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Maritime Inovation Center at Salacak
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iNnteraction with the coastline berore and the elements that
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AN ACCESS POINT IN THE CLTY THAI IS
BLOCKED

Inrougnout the project, suggestions were made on an urpan
scale, and the benefits of the city awellers were considered.
[t Is a project with fea- tures that will have a positive effect

NOt only on the region where it Is located, but also for the city

where It 1S locatea.

SITE PLAN




DAC
So Danih!

L ocation: Danish Architecture Center /
Copenhagen
Year: 2023

Category: Professional/

SIOSIS Architectunre
Stage:Delivereo
lype:Architectural exnhipition

Role: Concept development

Model building

“roject managment
3D Printing Assistant

LA R BB BN AR 2SN NEERSSERSERNEREEERESEERESRERSERERSESERENNSERESSNSESEDSERESERESERESSEENSERSESSSENRSE}RESHERE.)

8 Boxes with architectural models, representing tne
transport cases that s been carryeg around wonrld
when traveling.

This exhibition Is a representation of those models,
created with some circular principles:

Ihe models and cases are 3D printed in materials that
use crushed scallop shells in one of them, and waste
from a slate quarry in another. It was also important
Lo us, that the exnibition could be easily mounted and
taken down again, to use in future exnibitions or to use
the cases for future projects.

The 8 projects on show, span over a range of different
climate zones and continents. In all of our architec-
tural work, climate plays a crucial role. [ne climate
conditions are not constraining ractors, but ones that
Nelp Us generate its particular arcnitectural language.
Climate factors such as wind, snow, water, topograpy,
local plant life etc is monitored, analyzed and ad-
dressed to create designs, linked to a situation - or

N many ways - they grow out of the conditions of the
site. As Indiviguals in a way - with a dna createo by the
sicuation.

. §
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MATERIAL

DISPLAY

!

DAC - So Danish

Vaterial lests from Recycled Scallop&sSlate
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The Arctic is the region of the pranet whers global worming & han
penng the Jostest. When the permatrost thows ond the i-ﬁ: shet
maits faster than it builds up, the global 580 levels rise - lsad
consequences felt by oll of s Themloms it = extremely imporiont
10 develop architecture that is prepared for these chanpes

-
g 0

BIOSIS & an architecturol firm that primarily works in cold, snowy
ond windy cimotes Working on projects in the bactiful STOUnG-
ings and harsh conditions of the distant Nordic, North Atiort ¢ ond
ArCtic regions has shaped their perspectives on sustoinabd ty. They
sirve To ensure that their bulldings have o minimal impact on nature
Thery do not bilost rocks 1o estoblish o leve ground 10 busid on, but
el thew bulidings rest on the oniginal noture. They we noturol, oo
matenais and building techniques based on toditional local proc-
tces. Wind conditions, meftwoter, snow and extreme cold ore o
decsive parometers in their bullding design processes. Thay co
thesr opproach “chmote-criven desion’

L ek LY R | D1 NeiS] Dilete o
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T prirsmcle okt Lar rrocieley 5 ronsporEst

DAC - So Danish!

DAC - So Danish
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